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Tuto publikaci, v pofadi jiz desatou z retro fady katalogU, vénuji jako podékovani své Zené
Zdence a vSem nasSim pratelim doma i v zahrani€i, ktefi pomahali po cela desetileti dat nasi
praci konkrétnitvar...

| dedicate this publication, the tenth in a series of retro catalogues, as a thanks you to my wife
Zdenka and all our friends at home and abroad who had helped to give our work a concrete
shape for a whole decades...



Titul vystavy Skryté obrazy je metaforou véci skrytych pfed odima dnesni ve své
vétSiné nevidouci vefejnosti. Je podobenstvim véci neviditelnych, tak jako malba,
vizualni uméni ma zjevovat a po staleti zjevovala vize lepSiho svéta. Kazdy velky
sloh v historii uméni odkazoval za SirSi horizont kazdodenni Easovosti...

MySlenka ma dalSi vrstvy — skryté obrazy lezi v hromadach v ateliéru, ani ¢lenové
rodiny, ani ja sam si uz neuvédomuiji jejich pfesnou podobu, pouze jejich vzdaleny
otisk nékde v dusi. Maluji dal$i platna, jako bych se rozpominal na ten otisk...

The title of the exhibition Hidden Images is a metaphor for things hidden from
the eyes of today’s largely blind public. It is a parable of things invisible, just
as painting and visual art had revealed for centuries vision of a better world.
Every great style in the history of art has referred beyond the broader horizon
of everyday temporalities...

The idea has other layers — hidden paintings lie in piles in my studio, neither
family members nor | myself are aware of their exact form anymore, only their
distant imprint somewhere in the soul. | paint other canvases as if | were
remembering that imprint...
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Zvuky vesmiru — Tény pfichazejici z nesmirné dalky, olej, platno, 250 x 420 cm, 2023
Sounds of the Universe — Tones Coming from an Immense Distance, oil, canvas, 250 x 420 cm, 2023

Kli¢ovy obraz posledni doby — m0j pohled do Vesmiru je na tomto platné zbaven vSech dobovych ilustrativnich
nahledd. Slo mné o vizi nekone&ného prostoru, vytvoreného &isté dekorativnimi prostredky /disledné vyuZiti
komplementarnich barev, osekani vyrazovych prostfedkd na minimum apod./ Zamérna neatraktivnost
v tlumené barevnosti je pro mne lakava uz jako zdroj kontrastu — opét jakoby zde probleskovala atmosféra
poledni oblohy u nas...

An important painting of recent times — my view of the Universe is stripped of all contemporary illustrative
views on this canvas. For me, it is a vision of an infinite space, created by purely decorative means /
consistent use of complementary colors, cutting expressive means to a minimum, etc. / The deliberate
unattractiveness of muted colors is attractive to me already as a source of contrast — again, as if the
atmosphere of the midday sky in our country flashed here...
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Polyptych Prarvy nad Zemi — Oteviena okna Vesmiru, olej, platno, 250 x 840 cm, 2005 — 2022
Polyptych Gaps above the Earth — Open windows of Universe, oil, canvas, 250 x 840 cm, 2005 — 2022
Exhibition Urgency of Time — State Gallery of Fine Arts in Zlin

Na prvni pohled zde jde o0 kombinaci dvou tfidilnych obrazt, kterym je spoleéné jedno: pohledy z ptadi perspektivy,
pohledy z velké vysky — a opét jakoby horizontalni zabér. Uz jsem psal, Ze podobnou mnohoznaénost si miize
dovolit jediné malba. Ty ¢asté pohledy z vysky jsou zjevna inspirace hudbou Bohuslava Martin(, jehoZ symfonicka
dila /Fresky Piera della Franceska, Inkantace/ patfi k vrcholiim svétové hudby...

At first glance, this is a combination of two three—part paintings, which have one thing in common:
bird’s—eye views, views from a great height — and again, as it were, a horizontal shot. | have already
written that only painting can afford such ambiguity. Those frequent views from above are clearly inspired
by the music of Bohuslav Martinu, whose symphonic works /Piero della Francesca’s Frescoes, Incantation/
belong to the pinnacle at world music...

Malifsky zde vidime praci s prostorem /lazury/ a snad pro mnohé pfekvapivé tvrzeni: kresbu. Kresbu ovSem
chapanou znaéné volné. Dovolim si maly odkaz na nékdejsi pfednasku pfitele Vladimira Kokolii o ¢afe jako
prostorovém fenoménu, ktery simizeme prohlizeti zezadu /O duleZitosti hledéni vedle, napfi¢ a za roh, 2010/. Rozvinul
bych zde volnou analogii z oboru hudebni akustiky: zné&jici ton si na okamzik pfedstavme jako natazenou
strunu, kolem které krouZi cela souhvézdi doplfikovych alikvotnich ton(. Jejich hustota a pohyb v prostoru
rozhoduji o neopakovatelné barvé hlasu-ténu /z komentované prohlidky vystavy Naléhavost ¢asu — Krajska
galerie vytvarného uméni ve Zliné 2022/.

Painterly here we see a work with space /varnishes/ and perhaps a surprising statement for many:
a drawing. Of course, drawing which is understood quite loosely. | will allow myself a small reference to
a former lecture by my friend Vladimir Kokolia /today Professor on Prague Academy of Fine Arts/ about
the line as a spatial phenomenon that can be viewed from behind /On the importance of looking next to,
across and behind the corner, 2010/. Here | would develop a loose analogy from the field of musical
acoustics: let us imagine for a moment the sounding note as a stretched string around which a whole
constellation of complementary overtones are circling. Their density and movement in space determine
the unrepeatable color of the voice—tone /from a guided tour of the exhibition Urgency of Time — State
Gallery of Fine Arts in Zlin 2022/.
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Houbé&ji nez mofre, olej, platno, 250 x 420 cm, 2015, detail
More deeply then the Sea, oil, canvas, 250 x 420 cm, 2015, detail

V hlubinach lidské duse je zakdédovana touha po nekone€ném trvani, védomi
nekonecného prostoru, ktery je vSude kolem nas v hlubinach vesmiru. Staleti
dsjin evropského uméni potvrzuji tento nesmazatelny kéd. Moje malba €asto
odkazuje na svét hudby jako nejabstraktné&jSiho uméni, kde tvirci daleko
pfed nami védéli, o ¢em hovofim...

In the depths of the human soul is encoded the desire for infinite
duration, the awareness of infinite space that is all around us in the
depths of the Universe. Centuries of European art history confirm this
indelible code. My painting often refers to the world of music as the
most abstract art, where creators knew what | am talking about long
before us...
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Potopena lod, olej, platno, 70 x 105 cm, 1985
Sunken Ship, oil, canvas, 70 x 105 cm, 1985

Tento obraz z osmdesatych let jsem naSel po letech zastréeny v ateliéru
a prekvapil mne svoji dokoncenosti. Casto nas zaskakuji mySlenky davno
pritomné...

| found this painting from the 1980s, tucked away in my studio after years,

and it surprised me with its completeness. We are often surprised by thoughts
that have been here present for a long time...
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Boufe v krajiné, olej, platno, 140 x 250 cm, 2000 — 2025, situace v ateliéru
Storm in the Landscape, oil, canvas, 140 x 250 cm, 2000 — 2025, situation in atelier

Boufre v krajing, olej, platno, 140 x 250 cm, 2000 — 2025
Storm in the Landscape, oil, canvas, 140 x 250 cm, 2000 — 2025

Davné platno navazuijici na krajinomalbu 80. let — expresivni podmalba vyuziva techniku dripping
painting, past6zni povrch malby je pro mne dodnes ob¢as dlleZity...

An old canvas following on from the landscape painting of the 1980s — expressive

underpainting uses the dripping painting technique, the impasto surface of the painting is
still sometimes important to me today...
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Je kredi starnuti, olej, platno, 110 x 125 cm, 1985
Is the cramp of Aging, oil, canvas, 110 x 125 cm, 1985

Je kredi starnuti, olej, platno, 250 x 140 cm, 2025, detail
Is the cramp of Aging, oil, canvas, 250 x 140 cm, 2025, detail

Vidél jsem pred lety v Amsterdamu velkou vystavu Rembrandtovych pozdnich autoportrétt — byly piné
»Spinavych“ barev, které sou¢asnikim musely pfipadat zcela nepfijatelné a které dnes vnimame jako
strhujici malbu. Neustale mne zajima to, co by &lovék vytvarel i bez pozornosti okolni spole€nosti — je
v tom pravda o ném zbavena pfimési dobovych nahledu...

| saw years ago a major exhibition in Amsterdam of late Rembrandt’s self-portraits — they were
full of ,,dirty“ colors, that were probably for his contemporaries totally unacceptable and that we
today see as a stunning paintings. | am constantly interested about what man would create
without the attention surrounding society — it is a revelation of true about him free from admixture
of contemporary views...
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Zmuceny dech, kresba uhlem, 80. léta
Tortured Breath, charcoal drawing, 1980s

Nemohu dychat — Zmuceny dech, olej, platno, 140 x 250 cm, 1985 — 2025
| can’t breathe — Tortured Breath, oil, canvas, 140 x 250 cm, 1985 — 2025

Platno navazuje na stejnojmenny obraz z 80. let, kdy se zdalo podobné jako dnes,
Ze neni mozné svobodné dychat — dé&jiny se €asto hrozivé opakuiji...

The canvas follows on from the painting of the same name from the 1980s, when

it seemed, much like today, that it was impossible to breathe freely — history
often repeat itself in a terrifying way...

22-23



Svétlo v krajiné, olej, platno, 250 x 280 cm, 2005 — 2025
Light in the Landscape, oil, canvas, 250 x 280 cm, 2005 — 2025

Svétlo v krajiné, olej, platno, 250 x 280 cm, 2005 — 2025, detail
Light in the Landscape, oil, canvas, 250 x 280 cm, 2005 — 2025, detail

Volny cyklus velkoformatovych platen rozviji mlj davny sen o svétle v krajiné. Hledal
jsem jeho abstraktni polohu, nepopisnou zkratku. Slo mné také o dalsi podprahové
vrstvy — otazky po existenci ¢lovéka, jeho psyché, atmosféru odchazejiciho stoleti,
které tak zarputile hledalo svobodu, az ji malem docela ztratilo. ..

Free series of large—scale canvases develop my long-term dream about light
in the landscape. | was looking for its abstract location, non—descriptive
acronym. It was also important for me some other subliminal layers — questions
about human existence, his psyche, the atmosphere of the outgoing century
that so doggedly sought the freedom that it nearly lost its identity...
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Padaijici zimni dést, olej, platno, 65 x 80 cm, 2025
Falling winter rain, oil, canvas, 65 x 80 cm, 2025

Requiem za Clovéka, olej, platno, 125 x 125 cm, 2021
Requiem for a Man, oil, canvas, 125 x 125 cm, 2021

Obraz jsem vénoval pamatce milionli zbyte€nych obéti
pandemie po celém svété, které zabila lidska nenasytnost
PO Moci...

| dedicated this painting to the memory of millions of

unnecessary victims of the pandemic around the Word
— killed by human greed for power...
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Tajemné stiny, olej, platno, 250 x 280 cm, 2005 — 2025
Mysterious shadows, oil, canvas, 250 x 280 cm, 2005 — 2025

Tajemné stiny, olej, platno, 250 x 280 cm, 2005 — 2025, detail
Mysterious shadows, oil, canvas, 250 x 280 cm, 2005 — 2025, detail

Na principu intuitivné vedenych silo€ar je zalozena vétsina mych velkych formatd. Uz jsem fikal, Ze vicedilné polytptychy byly u mne zprvu
hlavné prostorovym problémem — funkénost, skladnost a transportovatelnost. Potom samozrejmé nastoupila otdzka kompozi¢ni — jak se
prenést pres fakt navzajem oddélenych platen a zachovat pfitom celistvost atmosféry. Dllezité pro malbu je udrZzeni spontanni, intuitivné
citéné vibrace prostoru obrazu. Neznamé a neviditelné sily ovliviiuji nase osudy, prestoze si jejich existenci jen neradi pfipoustime.
Vizualizovat neviditelné je pfece jednim ze starych snu malifstvi — pokusil jsem se 0 maximalné stfidmé vyjadreni...

On the principle of intuitively lead force—lines are based most of my more recent poly—paintings, which use more parts of canvas.
| have already said that multi—-pieces solve in my work mainly a problem of functionality, compactness and transportability. Then,
of course, there began a question of composing — how to get over the fact of separated canvases, while preserving the integrity of
the atmosphere. To keep spontaneous, intuitively sensed vibrations of space of image - it is very important for live painting.
Unknown and invisible forces influence our destinies, even though we are reluctant to admit their existence. Visualization of the
invisible is one of the old dreams of painting — | tried to express it in a maximal sober way...
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Mel tvaf andéla, monotyp, 38 x 60 cm, 1985
He had the face of an Angel, monotype, 38 x 60 cm, 1985

Mé&I tvar andéla, oil, canvas, 200 x 140 cm, 1985
He had the face of an Angel, oil, canvas, 200 x 140 cm, 1985

Zapomenuta, nikdy nevystavena platna osmdesatych let jsou pro mne stale pobidkou k dalSi praci — i kdyz
vim, Ze atmosféru tvofeni nelze zopakovat. Tehdej$i nehnutost a bezvychodnost doby méla na fadu tviréich
lidi paradoxné vliv v podobé hore¢né tvorby...

Forgotten, never exhibited canvases from the 1980s still inspire me to continue working — even though

I know that the atmosphere of their creation cannot be repeated. The immobility and hopelessness of
these times paradoxically had an influence on many creative people in the form of feverish creativity...
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Znameni na obloze — Horké poledne, tempera, 2019
Signs in the Sky — Hot Noon, tempera, 2019

Znameni na obloze, olej, platno, 250 x 420 cm, 2019 — 2022, detail
Signs in the Sky, oil, canvas, 250 x 420 cm, 2019 — 2022, detail

Znameni na obloze — Horké poledne ma — jak uz nazev napovida — jedno z ustfednich témat — obloha. Je to pro mne téma stejné
vécné, jako zivot Clovéka na této Zemi. Platno evokuje pres svou tlumenou barevnost zar poledniho slunce — mam na mysli
predevsim letni atmosféru plnou svétla, tak typickou pro zdejsi krajinu luznich lesu. V celém mém dile od samych za¢atkd 70. — 80.
let mazete vidét jeden podstatny jev: protisvétlo. Protisvétlo mne celozZivotné fascinuje jako Cisté malifsky fenomén — pozdéji pfi
praci s barevnou fotografii, ktera byla mimochodem v osmdesatych letech cenové nedostupna, jsem si mimodécéné uvédomil, ze
stale hledam totéz protisvétlo jako stavebny prvek vnasejici do obrazové plochy napéti. Napéti, které v konvenéni fotografii nenajdete. ..

Signs in the Sky — Hot Noon, has — as the title suggests — as one of the central themes — the sky. For me, it is a theme as
eternal as human life on this Earth. Despite its muted colors, the canvas evokes the heat of the midday sun — | am thinking
primarily of the summer atmosphere full of light, so typical of the local landscape of floodplain forests. In all my work from
the very beginning of the 70s — 80s, you can see one essential phenomenon: backlighting. Backlighting has fascinated me
all my life as a purely painterly phenomenon — later, while working with color photography, which, by the way, was not
affordable in the 80s, | inadvertently realized that | was still looking for the same backlighting as a structural element
bringing tension to the image surface. A tension you won’t find in conventional photography...

34-35



Zjitfena noc, olej, platno, 110 x 110 cm, 1986
Dawning Night, oil, canvas, 110 x 110 cm, 1986

Malba se pro mne stala v pribéhu let vSudypfitomnou fata morganou, kdy jsem myslel jen na
ni — takovym potlaenym svédomim, které bodavé vycitalo, pro¢ marnim stale ¢as, pro¢ uz
v3eho nenecham a nevénuji sily, které mné jesté zbyvaiji, k uskute€néni néceho, o ¢em jsem
védél cely Zivot...

Painting has become for me a ubiquitous fata morgana for many years, when | thought
only about the issue of creation — such a suppressed conscience stabbed me blamefully,
questioning why I still waste time, why | don’t leave everything and why do | not devote
my force to paint works, about what | have known all my life...
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V oslepujicim jasu vSe kolem mne zmizelo, olej, platno, 250 x 420 cm, 2012
In the blinding Brightness, everything around me Disappeared, oil, canvas, 250 x 420 cm, 2012

V oslepujicim jasu zmizelo vSe kolem mne, olej, platno, 250 x 420 cm, detail
In the blinding Brightness, everything around me Disappeared, oil, canvas, 250 x 420 cm, detail

Nameétove tézi konvolut velkych formatd ze stovek kreseb a monotypt 80. let. Je to pro mne stale kliCova zkusenost. Uz jsem
psal, Ze disledna prace s jednim modelem dava prekvapivou svobodu uvazovat ve vice—méné abstraktnich rovinach a moznost
tak uniknout dobové upovidanosti, vSudypfitomné ,pfibéhovosti“. Charakteristické ,mizeni“ ¢lovéka v prostoru /Univerzu/ zase
uvoliuje Cisté malifskou imaginaci, kterd nabizi nekonecné mnozstvi variaci — nikoliv vSak nahodilosti. Pfirovnal bych to i zde
k hudebni kompozici, ktera nese autortiv osobni, nezaménitelny styl /fad/ a kde presto 12 chromatickych tonu je schopno pokryt
pét stoleti vyvoje evropské hudby...

Thematically the complexity of large formats benefits from hundreds of drawings and monotypes from the 1980s. It is still
a key experience for me. | have already written that consistent work with one model gives surprising freedom to think in
more or less abstract planes and thus the possibility of escaping the talkativeness of this time, the omnipresent ,,storytelling“.
The characteristic ,,disappearance” of a figure in space /Universe/ in turn releases a purely painterly imagination, which
offers an infinite number of variations — but not randomness. | would compare it here to a musical composition that carries
the author’s personal, unmistakable style /order/ and where 12 chromatic tones are nevertheless able to cover 5 centuries
of the development of European music...
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Zahradni ateliér — Sedm velkych gongli — NOE — KOHL /CZ/
Garden Atelier — Seven Big Gongs — NOE — KOHL /CZ/

Zahradni ateliér — Sziravé ¢ekam, olej, platno, 250 x 280 cm, 2001
Garden Atelier — | am waiting with a Burning Desire, oil, canvas, 250 x 280 cm, 2001

Zahradni ateliér je po Iéta nepostradatelnym doplrikem festivalového tydne — stal se platformou pro neformalni setkavani hostu festivalu mezi koncerty a vystavami.
Slouzi jako misto pro diskuse, ¢teni nebo prehrani partitur, nahravani rozhovoru pro rozhlas, pfilezitostné vystavy, prednasky kurzli s mezinarodni i¢asti, poslechové
porady. Za léta proSly timto prostfedim desitky a stovky hostu z celého svéta, vétsina dllezitych ujednani se planovala pravé zde. Verejny prostor se dnes stava
pro kreativitu ¢im dal méné pratelsky: ubyva ticha, ubyva moznosti jakkoli vybocit s predem danych reguli spolecnosti, ubyva prostor pro atmosféru soustfedéni.
| tento rys se tyka budoucnosti — v sou¢asném New Yorku Ize slySet nejzajimavéjsi hudbu v ramci klubovych nebo bytovych koncerttl, soukromy prostor se tak
nakonec stava jedinou protivahou vSudypfitomné ,neviditelné ruce trhu“...

Ateliér 16/17 2015 — XXVI. FORFEST 2015

For years, the Garden Studio has been an indispensable addition to the festival week — it has become a platform for informal meetings of festival guests
between concerts and exhibitions. It serves as a place for discussions, reading or playing scores, recording interviews for the radio, occasional
exhibitions, lectures of courses with international participants, listening programs. Over the years, dozens and hundreds of guests from all over the
world have passed through this environment, most important arrangements were planned here. Today, public space is becoming less and less friendly
to creativity: there is less silence, there are fewer opportunities to deviate from the predetermined rules of society, there is less space for an atmosphere
of concentration. This feature also applies to the future — in contemporary New York, the most interesting music can be heard as part of club or apartment
concerts, and private space ultimately becomes the only counterbalance to the omnipresent “invisible hand of the market”...

Leading Czech art magazine Ateliér 16/17 2015 — XXVI. FORFEST 2015
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Matouci pfitazlivost — PokuSeni na pousti, olej, platno, 140 x 250 cm, 1996
Confusing Gravity — Temptation in the Desert, oil, canvas, 140 x 250 cm, 1996

Cyklus Pokuseni na pousti jsem promyslel za pobytu na Sonoranské pousti na jihu Arizony. Relativita prostredi
s ne¢ekanymi zvraty svételnosti, teplot a zvukového vakua byla silnou pobidkou ztvamnit halucinaéni vidiny, které
situace vyvolala. Chtél jsem se ovSem vyhnout vSem lacinym efektim, jaké nabizi napfiklad prace s computerem.
Pfedstava se odvijela od bodu nula, kdy redukce vizualnich prostfedkl doSla az na zakladni stavebni prvky. Dnes jsem
vdécen tomuto zazitku, ktery je zaroven samoziejmé i etickou vyzvou k prozkoumani zasutych stranek lidstvi...

Cycle the Temptation in the Desert, | thought through my stay in the Sonoran desert in Southern of Arizona.
Relativity of this environment with unexpected twists of luminosity, temperature and a sound vacuum was
a powerful incentive, portraying hallucinatory visions that caused the situation. | wanted of course to avoid
all the cheap effects that offer work with computer. The idea developer from the zero point when the reduction
of visual means reached the basic building elements. Today | am grateful for this experience, which is at the
same time, of course, an ethical challenge to explore the hidden sides of humanity...
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Madona, olej, platno, 110 x 110 cm, 1987
Madonna, oil on canvas, 110 x 110 cm, 1987 )»

Druha polovina osmdesatych let uz mifi cilené k velkym figuralnim kompozicim /Bolest byti, Zmrtvychvstani,
Zazeh/, které se drzi dusledné urcité ,,osobni symboliky“. Toto oznaceni pochopitelné neni pfesné — kone¢né
jako vétsina definic. Nemél jsem potfebu se viazovat do néjakého ,neo“ sméru. Pluralita postmoderny nabizi
demokraticky vSem rovnou mérou stejnou moznost se osobité vyjadfit — alespon se to tak néjak vzdy tvrdilo:
zrovnopravnéni vech disciplin, druh uméni. Pro¢ se tak nikdy nestalo je opravdovou zahadou. Dvacaté stoleti
se po dvou totalitnich rezimech nikdy nevzpamatovalo a nesetfaslo manipulativni styl jednani — véetné
zmanipulovanych d&jin.

The second half of the 1980’s headed purpusefully towards the large figure compositions /Pain of Being,
Resurrection, Ignition/, which strictly follow specific “personal symbolism“. Like many other definitions,
this one isn’t accurate either. | did not feel to enter any ,,neo“ trends. Pluralism of postmodernism offers
an equal opportunity to express originally for everyone. At least that’s what they used to aim for: providing
equal rights to all disciplines and forms of art. The reason why this vision has never happened has
remained a mystery. After two totalitarian regimes — 20th century had never recovered from a manipulative
style of treatment — including the manipulated history.
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Bolest byti, olej, platno, 140 x 200 cm, 1987
Bitterness of the Existence, oil, canvas, 140 x 200 cm, 1987

StéZejni obraz druhé poloviny osmdesatych let ma fadu pfedstupriti — pokusim se alespori ty dochované uvést
v ramci tohoto katalogu v pfisluSnych souvislostech. Obsahové zde neslo jen o nalady spojené se soumrakem
komunizmu — to by bylo samoziejmé pfili§ prvoplanové vysvétleni. O konci ¢asu lidstvo premysli pres dva tisice
let — a stéle nebylo vSe Fe€eno, stale zde zbyva prostor pro individualni vyjadreni...

The crucial painting of the second half of the 1980’s has a nhumber of pre-stages. | will do my best to
mention the preserved ones in the relevant context within this catalogue. Regarding the content, it wasn’t
solely about the mood connected with the twilight of communism. That would be too superficial
explanation. Humankind has been contemplating about the end of time for over two thousand years -
and there is still some space for individual expression...
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Smutecni svétla v krajing, olej, platno, 55 x 65 cm, 2025
Mourning Lights in the Landscape, oil, canvas, 55 x 65 cm, 2025

Bila zare nad jezerem, olej, platno, 50 x 80 cm, 2025
White Glow over the Lake, oil, canvas, 50 x 80 cm, 2025

Inspirace atmosférou zdejsich luznich lest — a hlavné zameckym parkem, ktery je kousek
od naSeho domu — se stala pro mne osudovym tématem. Jezero s pavilonkem na bfehu
je blizké Mahlerové Pisni o zemi — dilo, které zaujima ve skladatelové tvorbé podobné
vyjimecné misto...

Inspired by the atmosphere of the local floodplain forests — and especially the
castle park, which is a short distance from our house — this became a fateful theme
for me. The lake with the pavilion on the shore is close to Mahler’s Song about the
Earth — a work that occupies a similar exceptional place in the composer’s work...
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Zelené ticho, olej, platno, 55 x 65 cm, 2025
Green Silence, oil, canvas, 55 x 65 cm, 2025

Zvuky pfichazejici z nesmirné dalky, olej, platno, 65 x 80 cm, 2024
Sounds Coming from a Great Distance, oil, canvas, 65 x 80 cm, 2024

Platno pfedznamenavajici Uvodni velkoformatovy monumentalni triptych,
na kterém mysSlenkové stavi cela vystava...

A canvas foreshadowing the opening large—format monumental triptych,
on which the entire idea of exhibition is based...
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Hlasy z Vesmiru, olej na platné, 250 x 140 cm, 2025
Voices from Universe, oil on canvas, 250 x 140 cm, 2025

Hlasy z Vesmiru, olej na platné, 250 x 140 cm, 2025, detalil
Voices from Universe, oil on canvas, 250 x 140 cm, 2025, detail

O dnesnim Vesmiru mame k dispozici tisice vizualnich dokumentd, bylo
by bldhové pokouset se pfidavat néco malbou. Snazim se jen zachytit
svoji vnitfni vizi — uméni jako dialog s Univerzem, které nas vSechny
nekonecné pfesahuje. Jediné zde byl vZzdy pravy smysl uméni...

We have available thousands of visual documents about the Uni-
verse today, it would be foolish to try to add anything with a pain-
ting. | am just trying to capture my inner vision — art as a dialogue
with the Universe, which infinitely transcends all. Only there was
there always the true meaning of art...
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Nocni les — Nebe se za kulisami vétvi tiSe posouva, olej, platno, 80 x 95 cm, 2024
Night Forest — The sky quietly shifts behind the scenes of the branches, 80 x 95 cm, 2024

Situace v ateliéru 2025
Situation in the Atelier 2025

Pozvani od Prof. Louise Lewis — Art Galleries of Los Angeles —mne i Zdenku posunulo do centra
amerického uméleckého déni. Nazev vystavy The Soul of the Sixth Sense iniciovala sama
kuratorka Louise a jeji nasledna recenze pro tehdy jesté existujici Sesky art-magazin ATELIER
byla samoziejmé poctou a povzbuzenim, na které se nezapomina. Také prelom 20. a zaCatek
21. stoleti byl dobou nadéji pro obé poloviny dfive rozdéleného svéta...

An invitation from Prof. Louise Lewis — Art Galleries of Los Angeles — moved Zdenka and
| to the center of American art. The title of The Soul of the Sixth Sense was initiated by
curator Louise herself and her subsequent review for the prestigious Czech art magazine
ATELIER was, of course, an honor and encouragement that has not been forgotten. Also,
the turn of the 20th and the beginning of the 21st century was probably a time of hope for
both halves of the previously divided world...
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TiSe jdesS okolo mne, olej, platno, 125 x 125 cm, 1988
You Walk Silently Around Me, oil, canvas, 125 x 125 cm, 1988

Casté nazvy mych obrazll v druhé osobé jsou samoziejmé naléhavéjsi — apelativni, nikdy
vSak nevyboduji z celkového ramce meditativné ladéné tvorby...

The titles of my paintings are often in the second person, which obviously makes them
sound more urgent, even if they never deviate from the overall framework of meditatively
tuned works...

Predstava—povédomi o délce trvani dramatického Casu je jisté individualni, stejné tak dost
bylo jiz napsano o faktu, ze i vytvarné umeéni je oborem probihajicim v €ase. Pfirovnal bych
to k zazitku snu, po jehoz ukonceni /probuzeni/ vizualni viem ztraci na intenzité rychlosti
vtefin. Zachytit ubihajici pavodni obrazové bohatstvi se tak zda téméf nemozné — na
rekonstrukci originalniho viemu je pak tfeba zalarmovat celou §ifi racionality intelektu. Tento
okamzik pravdy mne vzdy zajimal —jde totiz o proménu probihajici opét pod tlakem naléhavého
Casu. Ani v této roviné v8ak obraz nekonéi — jak Ize ostatné snadno uhodnout. Malba je
podivuhodny procesualni vynalez, ktery vlastné nekonéi nikdy a bezhlu¢né pokracuje pod
povrchem déni své doby, aby se v novém svétle vynofil tfeba o staleti pozdéii...

The image—consciousness about the duration of dramatic time is certainly individual,
however enough has been already written about the fact that even the visual arts are
ongoing at some real time. | would compare it to the experience of a dream, — after its
termination /awakening/ visual perception loses intensity in seconds. Capture of the
passing original wealth of vision, seems to be almost impossible — to reconstruct the
original perception is then necessary to alarm the whole breadth of rationality of the
intellect. This moment of truth has always interested me - it is again changed under
the urgent pressure of time. Even in this plane, however, the picture does not end — as
can be easily guessed, of course. Painting is a wonderful processional invention,
which actually never ends and continues silently under the surface of events of its time
in order to emerge in a new light centuries later...
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Svétla za druhou oponou, olej, platno, 55 x 65 cm, 2025
Lights behind the Second Curtain, oil, canvas, 55 x 65 cm, 2025

Za druhou oponou €eka jiny svét —ten budouci. Pfirodni motivy mé aktualni malby vychazeji
z krajinomalby 80. let. Vidim je dnes ovSem jinak. Vim, Ze tyto obrazy se nehodi do soucas-
ného vystavniho ,provozu“, jsou védomou opozici k povrchnosti vnimani uméni jako
obchodu. Antoine de Saint-Exupéry uz skoro pred stoletim psal: Laska je pfedevsim
modlitba a modlitba je ticho...

Behind the second curtain, another world awaits — the future one. The natural motifs of
my current painting are based on the landscape painting of the 1980s. However, | see
them differently today. | know that these paintings do not fit into the current exhibition
»System”, they are a conscious opposition to the superficial perception of art as
a business. Antoine de Saint-Exupéry wrote almost a century ago: Love is above all
prayer and prayer is silence...
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Umélecka beseda — Vystava V uméni volnost, 160. vyro€i vzniku 2023

Clam — Gallasuv palac v Praze

Exhibition 160th Anniversary of the Founding of the Umélecka beseda 2023
Clam — Gallas Palace in Prague CZ

Asrael — Napéti v krajing, olej, platno, 250 x 420 cm, 2012
Asrael — Tension in the Landscape, oil, canvas, 250 x 420 cm, 2012

Andél smrti Asrael nemusi byt nutné symbolem neodvratného konce — je majestatni, hrozivy
ve své definitivnosti, ale pod vnitfni boufi emoci citime podobné, jako Josef Suk Sirsi pochopeni
pro¢ tu jsme a kam jdeme. Osobné vzhlizim k celozZivotnimu Sukové dilu, jako k prameni
nevysychajiciho lidstvi — po¢atecni lasku a bolest nad pfed€asnou smrti milované Zeny dokazal
promé&nit v Gichvatnou vizi lasky $irsi: k rodné zemi /ten, ktery procestoval s Ceskym kvartetem
cely tehdejsi civilizovany svét, védél nejlépe, jak chutnaji doméaci obzory/ az k l1asce, ktera se
obraci k veSkerenstvu ve strhujici vypovédi budouciho Svétla. Kdo by pfeslechl tento zfetelny
podton jeho hudby? Jifi Bélohlavek dovezl pred lety na Prazské jaro BBC Orchestra z Londyna
se Sukovym Asraelem — bylo pro mne velkym povzbuzenim vidét a hlavné slySet, Ze cizinci
uz rozumi té jemné struné nasi kultury, kterd v nejzazSich zdhybech lidské duSe vyjevuje
pravdu o uméni...

The Angel of Death Asrael must not be necessarily the symbol of an inevitable end — is
majestic, awesome in its finality, but under the inner storm of emotions we feel like
Josef Suk /Czech composer/ broader understanding of why we are here and where we
must go. Personally, | consider Suk’s lifelong work as a source of inexhaustible humanity
— the initial pain of love and untimely death of his beloved wife, he turned into
a breathtaking vision of love broader: to his native country /who traveled with the Czech
Quartet through the whole civilized world and knows best how the horizons of home
tastes/ to the love that turns to a stunning vision of the universe in the Light of the future.
Who would not hear these distinct undertones of his music? Many years ago brought
Jifi Bélohlavek at the Prague Spring The BBC Orchestra, London with Suk’s Asrael —to
me | was very encouraged to see and especially to hear that foreigners already understood
this delicate string of our culture, which in the farthest folds of the human soul reveals
the truth about art...
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Prof. Louise Lewis /USA/ — art historian, director of Art Galleries CSUN, Los
Angeles, Exhibition The Soul of the Sixth Sense / Czech Art Magazine Atelier

Vaclav Vaculovi¢ at the CSUN Art Galleries, 2002

Upon first entering the exhibition Vaclav Vaculovi¢: The Soul of the Sixth Sense, at the
Art Galleries of California State University Northridge, one is struck by utter tranquility
and openness. The forty four monoprints of this contemporary Czech artist, best known
for his painting, float in a luminous setting and beckon the viewer to draw near. Once
within the aura of an individual image, however, this sense of calm is belied by the
emotional power and spiritual queries of the imagery. In an intimate journey of ephemeral
abstractions and androgynous figurations, the viewer connects with the artist’s probing
of the human condition, of the earth as a spiritual abode, and of the ambiguity of integrating
the two into a search for the after—life. The artist presents us, both in image and title,
with a range of choices that ultimately merge into the eternal dualities common to many
spiritual beliefs. The figure in Incantation seems suspended in a mystical reverie
of hope while that in Alarming Visions is in a nightmarish struggle against fate. Landscapes
such as the serene White Blossoms and the fiery Against the Flow of Time vie with one
another for different metaphysical messages. Cellular images /At the Place Where the
Brain Touches You/ supplement galactic images /Immersing River/ in providing platforms
to meditate upon the vastness of our universe and our place in it. While much of the
imagery breathes sensuous earth tones, radiant flashes of red serve as a counterpoint
both in energy and message. The leit-motif use of white passages connects the two
extremes, as do the supple brush strokes. Although the artist has a strong interest in
the writings of French theologian Teilhard de Chardin, his imagery is not necessarily
Christian in tone, but rather more metaphysically universal in its quest for understanding
life, death, and salvation. Indeed the works range from existentialist despair /The Obdurate
Roots of Pain/ to joyful revelation /At the End of Time/, without alluding to any specific
icons or tenets of our world’s diverse theologies. Nevertheless there is, in this selection
of works and as suggested by the titles, a contemporary sense of lament over the loss
of interest in religious salvation. The predominant secularism that has supplanted
spirituality of previous eras, particularly in the Western world, deeply concerns the artist.
Yet this preoccupation is confounded by the sheer sensuality of his imagery. Thus the

unbearable uncertainties of probing the meaning of existence and eternity are soothed
by the very tangible and seductive perceptions of the artist.

PhDr. Jifi Machalicky /CZ/ - historik uméni, Narodni galerie v Praze, 1999

Vaclav Vaculovi¢ patfi ke generaci, ktera pfichazela ke slovu v poloviné osmdesatych
let. PfinaSela nezvyklé prvky v tvorbé i v jejim prosazovani. Zacaly se rysovat nové
skupiny, umélci nachazeli odvahu a s nebyvalou silou zacali pozadovat nazorovou
svobodu a nezavislost. Vaclav Vaculovi¢ se fadi k tém, ktefi dokazou obhdjit osobité
postoje. Pfitom jeho projev zfetelné souvisi s vlastni generaci, jeZ se pomérné diirazné,
ale pfitom riznorodym zputsobem pfihlasila k odkazu rozmanitych podob symbolismu.
Malif se soustfeduje na neustalé rozvijeni svého vyrazu, v némz se tfibi a vyhranuiji jeho
predstavy. Nasel si neokazaly, ale pfesvédcivy zpusob vyjadfovani. Nejde mu o laciné
vfazeni do souvislosti, ale o nalezeni jedineéného pfistupu ke skute¢nosti, o ztvarnéni
fadu, napliujiciho jeho malbu. Umélcova tvorba se vyviji svobodné a nezavisle na tom,
jaky vytvarny proud se pravé dostava na vysluni. Jeho obrazy a monotypy se stavaji
zrcadlem dlouho a zvolna zrajicich pfedstav. Sny, pocity a myslenky se proménuji
a s nimi i malifav projev. Mnohalety vyvoj plisobi pfirozené, nedochazi v ném k nahlym
zvratim. M4 vnitini logiku, sméfuje od konkrétniho vyjadreni k obecnému, od realnych
tvarl k abstraktnim, od jednoznaéného sdéleni k mnohoznaénym symbolim. | kdyz se
jeho vyraz €asto bliZi strukturalnimu rozru$eni plochy a prostoru, vZdy v obrazech ztstava
alespori zarodek fadu. Nabizi se srovnani s vesmirnym dénim, v némz systém vznika
z chaosu a pevna hmota se rodi z neurcitych a beztvarych mihovin. Vaclav Vaculovi¢
vychazi z nejjednodussich prvk(, z barevnych ténq, silokfivek a energickych poli, jez
se vzajemné rusi nebo séitaji. Dospiva k zamysleni nad smyslem Zivota, nad jeho
r(znymi rovinami, vrstvami a formami, nad jeho harmonii i disharmonii, radosti a smutkem,
jasnym sméfovanim nebo nesnadnym rozhodovanim na kfizovatkach a hledanim novych
cest. Vaclav Vaculovi€ cti nezpochybnitelné Zivotni hodnoty a pravidla, ktera vychazeji
ze zkuSenosti mnoha generaci a ktera si nakonec kazdy musi stanovit sam. Jeho projev,
vychazejici z dodrzovani estetickych i etickych zakonitosti, se vyhyba lacinym efektim.
Je stfidmy, nékdy az kfehky, uvolnény a pfitom rytmicky utfidény. Zdstava v ném
zachovano tajemstvi, které se skryva za neurcitymi tvary, vystupujicimi z hloubky




temného prostoru. Tvorba, v niZ se spojuje odkaz tradice se sou¢asnym vidénim svéta,
ma Sirokou platnost. Zrcadli se v ni hluboka vira v trvale platné principy, kontrastujici s
uspéchanou povrchnosti sou¢asného Zivotniho stylu. Do VaculoviGovych obraz( se
promita souvislost lidské civilizace s pfirodou, jejiz zdkony nékdy bezohledné
prekraCujeme, i kdyz tim riskujeme vlastni ohrozeni.

PhDr. Jifi Machalicky /CZ/ - art historian, National Gallery in Prague, 1999

Vaclav Vaculovi€ belongs to the generation that came to the fore in the mid—1980s.
It brought unusual elements to his work and its promotion. New groups began to emerge;
artists found courage and with unprecedented strength began to demand freedom
of opinion and independence. Vaclav Vaculovi¢ is one of those who can defend distinctive
positions. At the same time, his expression is clearly related to his own generation,
which quite strongly, but in a diverse way, subscribed to the legacy of various forms
of symbolism. The painter focuses on the constant development of his expression,
in which his ideas are refined and defined. He has found an unostentatious but convincing
way of expression. He is not concerned with cheap inclusion in context, but with finding
a unique approach to reality, with the depiction of the order that fills his painting. The
artist's work develops freely and independently of whichever artistic movement is currently
gaining prominence. His paintings and monotypes become a mirror of ideas that have
matured over time. Dreams, feelings and thoughts change, and with them the painter’s
expression. The many years of development seem natural and without sudden changes.
He has an internal logic, moving from concrete expression to the general, from real
shapes to abstract ones, from unambiguous communication to ambiguous symbols.
Even though his expression often approaches the structural disruption of surface
and space, at least the germ of order always remains in the paintings. A comparison
with cosmic events is suggested, in which the system arises from chaos and solid
matter and is born from indefinite and formless nebulae. Vaclav Vaculovi€ proceeds
from the simplest elements, from color tones, force curves and energetic fields that
cancel each other out or add up. He comes to reflect on the meaning of life, on its
various planes, layers and forms, on its harmony and disharmony, joy and sadness,
clear direction or difficult decisions at crossroads and the search for new paths. Vaclav
Vaculovi¢ honors unquestionable life values and rules that are based on the experience

of many generations and that everyone must ultimately establish for themselves. His
expression, based on adherence to aesthetic and ethical laws, avoids cheap effects.
He is restrained, sometimes even fragile, relaxed and at the same time rhythmically
ordered. He preserves the mystery hidden behind the indefinite shapes emerging from
the depths of dark space. The work, which combines the legacy of tradition with
the contemporary vision of the world, has broad validity. It reflects a deep belief
in permanently valid principles, contrasting with the hasty superficiality of the
contemporary lifestyle. Vaculovi¢’s paintings reflect the connection between human
civilization and nature, whose laws we sometimes recklessly violate, even if we risk
endangering ourselves.

Henk Heuvelmans /Holland/ — Secretary General of ECPNM, Head of Music Center
The Netherlands Contemporary Department, Amsterdam, 2009

We are very happy to celebrate with you the 20th edition of the Festival Forfest. It is
really an achievement that this festival has been here for such a long time, still with this
very typical character of its own, and still being alive and kicking. In contemporary
music live it is not easy to find enough energy to keep an organization going, to find
enough partners and funding each year and at the same time not to lose your own
identity. The ECPNM — European Conference of Promoters of New Music is therefore
very glad to have Festival Forfest as one of its active members already for so many
years; thus the diversity and quality of European new music live is guaranteed.
We hope Zdenka and Vaclav Vaculovic can continue their good work for the festival
for many years to come! Congratulations!

Ak.mal. Marek Trizuljak /SK—CZ/ — painter, sculptor, photographer, art critic, Union
of visual asrtists CZ - text k vystavé Tva spalujici vyhen, 2005

Téma de Chardinovy kosmologie pIné odpovida linii silnych intelektualnich a duchovnich
inspiraci, které uz mnoho let stimuluji Vaculovi¢ovu tvorbu. Jeho velkoformatové obrazy
se znovu a znovu zabyvaji tématem prvopocatecniho hnéteni, od prazdnoty




a neusporadanosti k zakladni pevné formé, ke stale hlubsi strukturaci vSech slozek
obrazu, od beztvarosti k tvaru, od nevédomi k védomi, v analogiich neustalého ristu
francouzskym myslitelem definované noosféry — sféry védomi. Plochy se postupné
proménuiji na strhujici malifskou udalost, byvalé ,pozadi” se stava rovnocennym partnerem
ustfedniho motivu, Ci spiSe cely obrazovy prostor pfekonava predchozi déleni, je jedinym
déjem, podobnym hudebni symfonii, anebo teologicko — filozofické basni o pivodu
a smyslu svéta. Nazev vystavy a jednotlivé obrazy jsou osobnim vyznanim, podobnym
vykfiku pfekvapeni: ,, Tva spalujici vyheni!” Je to védomé navazani na nékolikatisiciletou
kulturni a duchovni tradici, coZ nenfi abstrakce, ani vzyvani mytickych Zivl(, ale rozhovor
Clovéka s Nékym osobnim, zivotodarnym, zivot davajicim. Vzpomerime nékteré ohnivé
vykfiky starozakonnich prorokd, knihu Zjeveni svatého Jana /Apokalypsa/, Augustinovo
vasnivé Vyznani, monumentalni kosmologickou vizi Alighieriho Bozské komedie anebo
mystické spisy Jana z Kfize. Teillhard de Chardin jist& neni néjakym mimochodnym
solitérem, je jednim z ¢lanku pokracovani a rozvijeni daného déjinného proudu. Vaclav
Vaculovi¢ se nevaze na ilustraci jeho myslenek, vytvafi volnou a svobodnou analogii.
Dovolim si podobné volnou analogii s obrazem Apollén a Marsyas z obrazarny
kroméfizského zamku. Nelze srovnavat nesouméfitelné, ale pokud bychom vybrali
a patficné zvétsili nékteré detaily Tizianova obrazu a prozkoumali jejich vystavbu, zejména
vysledné barevné pusobeni/lazurné vrstvené riiZové hnédé, nazlatlé a ZlutoSedé odstiny,
nasli bychom nékteré prekvapivé podobnosti. V hlubSich souvislostech pak vystupuje
do popftedi také paralela s BoZskou komedii, basnik v ivodu Raje zmiriuje pfibéh Apolléna
a Marsya /Raj, Zpév prvni, 13 —21. Odhaluje tim jeden z podstatnych zakont duchovniho
Zivota: musime se zbavit ztvrdlé slupky a odlozit navyklé ochranné masky, abychom
byli schopni vice se pfiblizit k pravdé.

Ak.mal. Marek Trizuljak /SK—CZ/ — painter, sculptor, photographer, art critic, Union
of visual asrtists CZ — text to the exhibition Your Burning Heart, 2005

The theme of de Chardin’s cosmology fully corresponds to the line of strong intellectual
and spiritual inspirations that have been stimulating Vaculovic’s work for many years. His
large-format paintings deal again and again with the theme of initial kneading, from empti-
ness and chaos to the basic form, to an ever-deeper structuring of all components of the
image, from formless to shape, from unconsciousness to consciousness, in analogies of

constant growth by the French thinker-defined noosphere —the sphere of consciousness.
The surface of each canvas gradually transforming into a riveting painting event, where
the former “background” becomes an equal partner of the central motif, or rather the whole
pictorial space surpasses the previous division - it is the only plot similar to the musical
symphony or theological-philosophical poem about the origin and meaning of the world.
The title of the exhibition and the individual paintings are a personal confession, similar to
the cry of surprise: ,Your scorching hearth! It is not a conscious continuation of the
centuries-old cultural and spiritual tradition, which is neither an abstraction or an invocati-
on of mythical elements, but a conversation of a person with Someone’s personal, life-
giving, giving life. Let us recall some fiery cries of the Old Testament prophets, the book
of the Apocalypse, Augustine’s passionate Confession, and the monumental cosmologi-
cal vision of Alighieri’s Divine Comedy or the mystical writings of John of the Cross.
Teillhard de Chardin is certainly not an incidental solitaire; it is one of the elements of the
continuation and development of the current stream. Vaclav Vaculovi€ is not bound to the
illustration of his ideas, he creates a free analogy. Let me similarly compare analogy with
the painting Apollo and Marsyas from the picture gallery of the Kroméfiz chateau. It is not
possible to compare the incomparable, but if we selected and appropriately enlarged
some details of Titian’s image and examined their construction, especially the resulting
color effect /glazed layered pink brown, golden and yellow-gray shades/, we would find
some surprising similarities. In a deeper context, the parallel with Divine Comedy also
comes to the fore - the poet at the beginning of Paradise mentions the story of Apollo and
Marsyas /Paradise, Song First, 13-21/. He reveals one of the essential laws of spiritual
life: we need to get rid of the hard skin and put aside the habitual protective masks so that
we are able to get closer to the truth.

Prof. Daniel Kessner /JUSA/ - President of The National Association of Composers USA

Coming to Forfest for the fifth time, our feelings were much deeper than on earlier visits.
We came as friends; friends of the co-directors of the festival, Vaclav and Zdenka
Vaculovi¢, with whom we have collaborated on several artistic projects; friends
of a number of Czech composers, notably Jan Grossman, Jan Vrko¢, and Petr Pokorny,
whom we have met at earlier editions of Forfest; and friends of others involved with




Forfest and other Czech musicians. To us, Forfest is like a pilgrimage — a visit to a holy
place within the world of the arts. Artists and listeners come from many places to focus
on a singular purpose: the celebration and enjoyment of the arts, and of the spiritual in
art. Nobody comes in order to be or become a star; only to participate in art, enjoy it,
discuss it, and live it. Dolly and | know that, from the time we arrive, all of our time will
be devoted to practicing, rehearsing, performing, lecturing, and experiencing
and discussing art. It is a wonderful reminder of who and what we are, and perhaps why
we exist.

Mgr. lvo Binder /CZ/ — historik uméni, emeritni kurator Muzea uméni Olomouc,
predseda Umélecké besedy Praha — Vystava Znameni na obloze — Horké poledne

v vrv

— Muzeum Kromérizska, 2021

Dilo Vaclava Vaculovice vznikalo po léta ve z€asti dobrovolné a zCasti vnucené izolaci.
Dasledkem toho ziskalo na vétsi koncentrovanosti a duchovni hloubce, jesté umocnéné
zkuSenosti a specifickou vnimavosti aktivniho hudebnika. V kontextu své generace,
poznamenané v naSem prostfedi ponékud opozdénym vpadem postmoderny, se
Vaculovi¢ svoji tvorbou zafadil mezi méné pribojné, le¢ svym hlasem nezastupitelné
umélce, preklenujici generacné vzdalenou tvorbu symbolistni s tvorbou informelu
a obohacujici sou¢asné vytvarné mysSleni svym navratem k duchovnimu vnimani svéta.
V tomto skrytém, le¢ dosti dllezitém aspektu, ma Véaclav Vaculovi¢ dilezité misto
mezi generacné a nazorove blizkymi umélci Vladimirem Kokoliou, Petrem Veselym,
Adrienou Simotovou a dal$imi.

Mgr. Ivo Binder /CZ/ — art historian, curator emeritus of the Olomouc Museum
of Art, Chair of Fine Arts Section of Umélecka beseda — Exhibition Sign in the sky

v vy

— Hot noon — Museum of the Kromériz, 2021

Vaclav Vaculovi¢'s work was created over the years in partly voluntary and partly forced
isolation. As a result, it gained a greater concentration and spiritual depth, further enhanced
by the experience and specific sensitivity of the active musician. In the context of his
generation, marked in our environment by the somewhat belated invasion of

postmodernism, Vaculovi€ belongs as one of the less penetrating but irreplaceable
artists, bridging generationally distant work symbolistic with European Informel creation
and enriching contemporary artistic thinking with his return to a spiritual perception of
the world. In this hidden, but quite important aspect, Vaclav Vaculovi¢ has an important
place among leading Czech leading artists close to the generations and opinions, Vladimir
Kokolia, Petr Vesely, Adriena Simotovéa and others.

Kathrin Deventer /BE/ — Secretary General European Festivals Association /EFA/
EFFE is an initiative by the European Festivals Association supported by the
European Commission and Parliament, 2019

Dear Vaclav and Zdenka,
We are pleased to inform you, also on behalf of the EFFE International Jury and the
EFFE Hubs, that your festival receives the ‘EFFE Label 2019—2020’. After verification
of your application, your festival meets the requirements for the EFFE Label. You are
now in the running for the EFFE Awards. The EFFE International Jury will decide on the
EFFE Awards until September 2019. A short list of Laureates will be published in July
2019. The EFFE International Jury takes the freedom to contact you for any further
information if needed.

With my best regards, Kathrin Deventer

Theodore Wiprud /USA/ - composer, The New York Philharmonic Orchestra, 2005

Tato platna vtahuji divaka do viru barev a energie. Védél jsem, Ze bych chtél tyto prace
prevést do hudby. PfileZitost pfisla v podobé nabidky Prof. Dinose Constantinidese /
Louisiana State University / zkomponovat hudbu pro jeho orchestr Louisiana Sinfonietta.
Zpocatku jsem zamyslel zhudebnit tfi VaculoviCovy obrazy v jediné hudebni vété, ale
nakonec platno s nazvem Gral zastinilo vSechny dalSi. Shledal jsem tuto malbu velmi
pusobivou — na prvni pohled klidnou, ale s energii vifici pod povrchem. Povznasejici —
ale nikdy nevyjevuijici zdroj svého svétla, plnou jistoty i nepravdépodobnosti. Tyto kvality
jsem zamyslel zuzitkovat ve své vlastni skladbé.




Theodore Wiprud /USA/ - composer, The New York Philharmonic Orchestra, 2005

These canvases envelop the viewer in a swirl of colour and energy, with just enough
clarity to suggest images and movement. | knew right away | would want to treat these
works in music, as | have done with similarly overwhelming paintings. The opportunity
came when Prof. Dinos Constantinides invited me to compose music for the Louisiana
Sinfonietta. | initially thought | would address three Vaculovi€ paintings in a single
movement, but the musical impulses evoked by the painting ‘Grail’ eventually overpowering
allthe others. I find this painting very moving, initially tranquil but roiling with energy under
the surface, lifting one up but never revealing the source of its light; full of both assurance
and yearning. These were the qualities | aimed for in my own Grail. ..

Dr. Laurence Sherr /USA/ — Kennesaw State University
Forfest Impressions — Composer USA, 2013

Arriving for the first time in Kroméfiz, a picturesque Moravian town in the eastern part
of the Czech Republic, one is met with many surprises. Impressive architecture, visual
art masterworks, and an arts festival and colloquium focused on the spiritual and the
avantgarde. The latter is known as Forfest, an annual festival organized for the 24" time
this summer by Vaclav and Zdenka Vaculovi¢, a visual artist/musician and violinist,
respectively, who reside here year-round. Renaissance and Baroque architecture dominate
this town that was rebuilt after being destroyed in the Thirty Years’ War, but it is
a pleasant discovery to find a Jugendstil facade on the main square, above whose
roofline the twin spires of the neo—gothic Church of St. Maurice are silhouetted by the
sunset. Chateau Kroméfiz (Archiepiscopal Castle) is a magnificent palace just off
the town square, the summer seat of the Bishops and Archbishops of nearby Olomouc,
the sixth largest city in the Czech Republic. Therein are located numerous galleries,
with paintings by European masters such as Titian, Van Dyck, Brueghel, and Veronese.
The Chateau hosted Forfest concerts in one of its upper galleries, and in the Assembly
Hall, a cavernous space of highly ornate Rococo interior design. Forfest is unique in its
two foci: recent music and art that explores new and experimental trends, and equally,
the connection between spirituality and art. Vaclav and Zdenka Vaculovi¢ feel that both

of these are vitally important for the arts in contemporary society. The majority of Forfest
events this year spanned several weeks in late June and early July, and included concerts
and gallery openings in Kroméfiz and surrounding sites like Olomouc and Hodonin.
At the center of the festival is a three-day biennial international colloquium. Incorporating
multi — and interdisciplinary perspectives, paricipants address spirituality and developing
trends in music, art, and culture, and the threat to spirituality in contemporary society.
My one-week stay was occupied with eight concerts and three full days of colloquium
activities. While there is not space to reflect on each event, perhaps highlights will

provide some festival flavor.

Prof. Bruce Everett /JUSA/ — Professor of Art, College of Arts, Media and
Communiation of California State University Northridge, 2002

Formally and technically the work is mature and professional, exhibiting a wide range
of knowledge regarding use of color and the process of complex layering to create
emerging images /symbols/ out of the surrounding dark fields. The monoprints have
a density and richness that invites contemplation and creates a mysterious mood.
Conceptually he seems to be a contemporary symbolist dealing with the human condition,
and the challenge of spirituality. He is working this fertile ground convincingly.

Mgr. Marian Paukov, PhD /SK/ — historik uméni /Ateliér 19 — 2011/
Palffyho palac Bratislava

Ak skrytym motivom malby, ktoré Véaclav Vaculovi¢ predstavuje v SirSom domacom
a svetovom prostredi v spiritualne priatelskom svete, je Ziara, energia a ohefi skryty
»Za vizualitou®, tak Sirku asocianého ramca, emanujiceho z jeho obrazov najlepSie
azda vypovie obluk — duha a aura, klenuci sa nad nim — slovne aj tvorbou. V roku 2007
som bol kuratorom vystavy Vaclava Vaculovita v bratislavskom Prezidentskom palaci.
Uz od sedemdesiatych rokov si predznadil a vyriekol svoje maliarske a umelecké motivy,
ktoré neskor rozvijal, obohacoval, ale aj radikalne transformoval v neskorsich
desatrodiach tvorivej drahy...




Mgr. Marién, Paukov, PhD /SK/ - art historian, Bratislava / magazine of contemporary
arts ATELIER 19 — 2011 / — exhibition for Palffy Palace Bratislava

If the hidden motive of painting that Vaclav Vaculovi€ is introducing in the broader domestic
and world environment are energy and fire hidden ,in visuality“ then the width of the
associated framework emanating from his paintings most probably represents the arc —
a rainbow aura, arching over it — verbally and creation. In 2007 | was the curator of the
exhibition Vaclav Vaculovi€ in the Presidential Palace in Bratislava. Since the seventies
Vaclav pre-expressed and uttered his paintings and artistic motifs, which were later
developed, enriched, but also radically transformed in the following decades of the creative
path...

Nicola Dimitri /ltaly/ — art critic — Exhibition The Place of Oblivion
Palazzo Graziani — San Marino, 2017

Vaclav Vaculovic, artista moravo con uno spessore fuori dal comune, ha ottenuto
consensi dal pubblico e dalla critica nelle mostre personali di gruppo sia in Europa sia
in America, la sua arte e ricerca lo hanno portato dalla Galleria di Stato di Zlin sino alla
California State University Northridge Main Gallery di Los Angeles. Vaclav Vaculovic,
a Moravian artist of extraordinary depth, has received acclaim from the public and
critics in solo and group exhibitions both in Europe and America. His art and research
have taken him from the State Gallery in Zlin to the California State University Northridge
Main Gallery in Los Angeles.

PhDr. Martina Pachmanova /CZ/ — historicka uméni, Narodni galerie Praha
Vystava Pokuseni na hranici existence 1996

| pfes jisté naduZivani a médnost odkazi k uméleckému solitérstvi na konci stoleti
a milénia se v pfipadé Vaclava Vaculovi¢e nebojim zdlraznit tento aspekt jeho tvorby,
jakkoli problematicky je jeho obsah. Vzdalen od uméleckych center maluje Vaclav
Vaculovi€ sva rozmérna platna a spolu se svou Zenou komponuije a interpretuje hudebni
skladby. Ackoli autor chape obé oblasti svého zajmu jako zcela autonomni, zaklada

pfitomnost hudby ve Vaculovi¢ové malifském dile nejen mimoradny smysl pro rytmus
a harmonii, ale pfedevsim abstraktni mnohoznaénost. Jakkoli jsou Vaculovi€ova dila
nositeli atakujicich a hlubokych obsah(, tato mnohoznaénost neustale znejistuje jejich
pfesny vyznam a brani jej pfed rozumovym a jasnym uchopenim. Vaculovi¢uv rozsahly
obrazovy cyklus ,Pokuseni, ktery zahrnuje monumentalni platna a fadu drobnych
monotypl, vychazi tématicky z biblického motivu pokuseni na pousti. V obrazovém
podani ovSem tento motiv daleko pfekraCuje vyznamy christologické interpretace.
PokusSeni je VaculoviGovi obecnym poselstvim o zranitelnosti lidského jedince uprostfed
spolecnosti, 0 ambivalentnosti oscilujici mezi jistotou a nejistotou €i virou a nevirou.
V poku$eni je pro Vaculovice skryt cely paradox moderni spolecnosti, v niz je Clovék
bud’ vyhnancem, nebo jednou z figurek establishmentu. Poku$eni je souasné i obrazem
situace umélce—solitéra, ktery se jiz vzdal myslenky prorockého spasitelstvi a stoji
pfed volbou mezi ,vnitfnim exilem, kdy &lovék zacina jit na véci jinak” (Vaculovig),
a touze po uznani za cenu nesvobody. V pokuSeni je kone¢né zaSifrovana ¢lovékova
smyslova i smysIna posedlost Zivotem, ktera ve Vaculovi€ovych obrazech odhaluje
nespoutatelnou zivociSnou télesnost a ktera se nakonec ocita blize pro mnohé snad
heretické, ale nepochybné hluboce lidské vizi Scorsesova filmového ztvaréni Posledniho
pokuseni Krista.Vaculovi¢ovy obrazy z posledniho cyklu se pohybuiji na nejisté hrané
mezi figuraci a abstrakci. Odrazi jak konkrétni existencni situaci, jiz dokumentuji dlouhé
fady figuralnich a pohybovych studii, tak okamzity mentalni stav, jeZ je na malifském
platné zpfitomnén expresivnim vyronem barev a emotivhim chvénim rukopisu,
prechazejicim misty az k pfekvapivé uvolnénému gestickému projevu. Osamocené
postavy se ve VaculoviCovych obrazech proménuji v neartikulovanou hmotu, ktera je
soucasné embryonalnim stavem lidského byti i poslednimi vécmi Clovéka. Jinde se
odhmotriuji do té miry, Ze nejsou nez tuSenym epicentrem Zivelného proudéni energii.
Clovék se zde stava rukojmim svého viastniho Zivota, je spalovan Zarem vilastniho
nitra a omezen pfesné vytyenymi hranicemi svych domnélych i skute€nych moznosti.
Liniemi horizontalni nebo kruhové hranice existenéniho prostoru a nemilosrdnou
dematerializaci lidského korpusu se Vaculovi¢ pfiblizuje naturalismu nelprosné
sbaconovské” syrovosti. Od pokuseni je ovSem stejné blizko k padu do nicoty jako
k vitézstvi vnitfni svobody a vykoupeni. Vaculovi¢lv stejnojmenny cyklus znepokojuje
pravé tim, Ze balancuje na ostfi téchto protiklad, Ze poukazuje na komplexnost meznich
situaci a Ze tak prfesahuje tabu svych kfestanskych vychodisek.




Martina Pachmanova /CZ/ - art historian, National Gallery Prague
Temptation on the Border of Existence 1996

Despite a certain abuse of the references to an artistic solitairity in the end of this centu-
ry and millennium, in the case of Véaclav Vaculovi¢ | am not afraid of stressing this
aspect of his work, however problematic the meaning of this word. Far away from the
artistic centers, Vaclav Vaculovi€ paints his large-scale paintings, and, together with his
wife, he composes and plays music. Nevertheless the artist understands both areas of
his interest, as completely autonomous, the presence of music in, Vaculovi¢, the pain-
ters” work there originates not only an outstanding sense for rhythm and harmony, but
especially the abstract variety of meanings. Although Vaculovi¢ works bear attacking
and deep contents, this variety of meanings expands their strict significations, and de-
fends these from rational and clear understanding. Vaculovi€’s large cycle called ,Tem-
ptation” includes both the monumental paintings and a group of the smart monotypes,
and thematically comes out from the biblical motif of the temptation in the desert. In the
visual representation, however, this motif exceeds the meanings of the Christological
interpretation. For Vaculovi¢, the temptation is the common message about a vulnerabi-
lity of a human being in the middle of society, or, about the ambivalence oscillating
between certainty and uncertainty, eventually between belief and disbelief. Within the
temptation, Vaculovi€ unveils the whole paradox of modern society where the human
being is either in exile, or a part of the establishment. The temptation is also the image of
the artistic solitaire’s situation. In this situation, the artist already gave up the idea of his
prophetic redemption, and stands in front of the alternative between an ,interval exile
where the human being starts to approach the things differently” (Vaculovi€), and a de-
sire to be acknowledged at the cost of a lack of freedom. Finally, within the temptation is
enciphered the man’s sensuous, and sensual possession by life. In Vaculovi¢’s pain-
tings, this possession reveals the ungraspable animal physicality, and is thus much
closer to perhaps a heretical, but undoubtedly very human vision of Scorsese film ,The
Last Temptation of Christ“. Vaculovi€’s paintings from the last cycle are located at the
uncertain edge between figuration and abstraction. They reflect both a concrete existen-
tional situation which is documented by a long number of the figurative and movement
drawing studies, as well as the immediate mental state which is embodied by the expres-
sive outbreak of colours, and by the emotive shivering of the painterly manuscript which

is sometimes transformed into the surprisingly liberated gestural expression. In Vaculo-
vi¢ paintings, the lonely figures change into the unarticulated matter which is both an
embryonic state of the human existence and man’s final state. Elsewhere, these figures
are dematerialized as much that they are not, more than the anticipated epicenter of
elemental streams of energies. The human being becomes here a hostage of his/her
own life, he/she is burned by a heat of his/her own interior, and he/she is bound by the
borders of both his/her supposed and real possibilities. Using the linear horizontal or
circular borders of the existentional space and, at the same time, using an unmerciful
dematerialization of the human body, Vaculovi¢ comes close to the naturalism of the
inexorable ,Bacon-like“ rawness. The temptation is, however, as near to the downfall
into nothingness as to the victory of the interval freedom and redemption. Vaculovi¢’s
cycle ,Temptation” disturbs just by balancing at the edge of these antitheses, by poin-
ting out the complexity of the final situations, and by extending beyond the taboos of the
Christian basis.

Prof. Vladimir Kokolia /CZ/ — Akademie vytvarnych uméni Praha, 1993

Lidské télo v zaplavé svétla: zpoCatku malifsky problém, feSeny v barokné rozmachlych
kresbach a v plenérovych studiich, najednou podivuhodné souznél s vyrazem nabozenské
exaltace a pokory. Barevna hmota jeho monotyp( z rozsahlého souboru, vznikajiciho
od roku 1986, ten barevny vibrujici prach, z néhoZz povstaly siluety a stiny ke svym
pfib&hiim, snad ptivodné byla vysledkem grafického experimentovani, dnes ji s autorem
stéZi mGzeme vidét jinak, nez jako svédectvi o pfitomnosti Evangelia — zvlastni je, Ze
k tomu nepotifebujeme tradi¢ni vybavu kiestanskych symbolu. Svétlo na Vaclavovych
obrazech je tim prudkym tokem energie, které dava na Hané dozrat obili, spalujici vSe,
co se predtim nestacilo dostatec¢né napojit vodou. V takovém svétle jsou stiny zhavé
a plné barev, vidime, Ze Zenska postava v nich odpodiva a pfijima to svétlo i ty barvy,
Zena s tajemstvim davného zaslibeni ze zahrady Eden. Kfestanska vira a dlvéra
v malbu zde pracuji pospolu, malif nepouziva malbu pro propagaci ideje, aniz pouziva
osvédcena hluboka témata, aby dodal hloubku malbé.




Prof. Vladimir Kokolia /CZ/ - visual artist, Academy of Fine Arts Prague, 1993

Step by step, a vision formed, one, which would determine his central theme: a human
body in a flood of light. Originally, the theme was developed as a painter’s problem
in numerous open-air sketches, but it has since reached consonance with an expression
of religious exaltation and humility. The lingering colors of his monotypes cast silhouettes
and shadows to tell ancient stories. What might have originated, as printmaking
experiments are now evidently testimonies of the presence of the gospel — even though
scarcely any conventional Christian symbols help to carry the message. The light
in Vaclav’s paintings appears to reflect that mighty flow of energy which provides the
cornfields of Hana with gold. Within light like this the shadows are red-hot and the colors
are deep. There is an image of a woman sitting in the shade. She takes all the colors in.
A woman bound in the mystery of the ancient vow of Eden. Christian faith and trust
in painting are working in conjunction here. The artist does not use his painting as a means
of propaganda nor does he use well-tried themes to add profundity to his painting.

PhDr. Vaclav Milek /CZ/ - historik uméni, feditel Krajské galerie vytvarného uméni
ve Zliné — O Naléhavosti ¢asu — Prostor Zlin, 3/2022

V osmdesatych letech vytvoril Vaclav Vaculovi¢ fadu kreseb a monotypd, jejichz Eastym
namétem je lidské télo v rlznych postojich nebo zobrazeno z réiznych i neobvyklych
ahld. MoZna pravé soustavna prace s jednim modelem autorovi umoznila odhliZzet od
individualnich, smyslovych rysu postavy a postihnout esenci ¢lovéka jako jednoty téla
a ducha. Stézi Ize proto v tomto ohledu hovofit o télesnosti, nebot ta Casto evokuje
pouhou materialitu. Zde vSak jde o téla naplnéna Zivotem a emocemi. Pokud bychom
meéli hovofit o Ustfednim tématu, pak je to nikoliv télo, ale Clovek. | kdyzZ se i rana dila liSi
v mife pfedmétnosti, resp. abstrakce tvaru, mnoha z nich se v pozdéjSich letech stala
a dodnes stavaji namétem pro nové zpracovani v malbach. Nehledejme vSak mezi
touto papirovou pfedlohou a obrazem vztah jako mezi studii a hotovym dilem. Jsou to
mnohem spiSe varianty zpracovani stejného nebo podobného namétu. Navic v novéjSich
malbach jsou praveé figuralni prvky, které staly v zakladu plvodnich kompozic, dale
abstrahovany, znejashovany, nebo dokonce prekryvany dalSimi vrstvami barvy. Takze

vysledné dilo pusobi na prvni pohled jako Cista abstrakce a jen po soustiedéném
pozorovani nebo se znalosti starSich motivickych pfedobrazu Ize ve vrstvach malby
rozpoznat obrysy pfedmétnych tvarll. Ve struktufe téchto maleb totiZ na sebe nejvice
pozornosti strhne prace s barvou a svétlem. Casto diky kontrasttim velmi expresivni.
Za timto chvéjivym viemem z povrchu Ize rozpoznat neméné duleZitou linearni povahu
malby, kterd poodhali tvary a organizuje barevné plochy. Vedle navrat( k jiZ jednou
zpracovanym motiviim je dal$im obsahovym zdrojem hudba, respektive konkrétni skladby
nebo jen jejich jednotlivé ¢asti. Obrazy vznikaji pod vlivem hudebnich zazitkd. | kdyz
hudbu mizeme chapat jako Cisté abstraktni uméni, i ona je vyjadfenim emoci, tedy
Zijiciho Clovéka. | v takto inspirovanych malbéach je lidské méfitko, postava, soucasti
kompozice.V znejastiovani a vrstveni Ize vidét duleZitou vlastnost autorova dila. Je to
zamérna hra, ktera balancuje na hrané znaku a skvrny, naznaku a rozmlZeni, pfedmétnosti
a abstrakce. Vidim za tim autorovu zalibu v jinotaji, ale nékdy mozna také neochotu
vystavit nechranéné své vnitfni svéty. Snad je v tom urcité pfesvéd€eni, Ze jakékoliv
poznani musi byt zaslouzené. Nesmi byt pfili§ snadné. Je tfeba pro néj néco udélat, aby
se ze smyslového viemu stalo vnitfnim prozitkem. Nechava tedy na obrazech jen urcité
stopy, které jsou v podstaté symboly — archetypalni tvary, postoje, gesta. Odvracenou
stranou takovych narokll na divaka ale byva také nepochopeni. | vidéni ma totiz své
stereotypy, a tak tvar, ktery vznikl abstrahovanim postavy, muze v divacich vytvaret
zcelajiné vizualni asociace. Vira v intersubjektivni pfenositelnost vizualniho sdélni, nebo
alespon jeji obecna moznost, je vSak silnéjsi. Obrazy Vaclava Vaculovi¢e jsou po vytvarné
strance hlavné praci s barvou, kterda naznacuje a zaroven skryva tvar. Technika oleje,
které se zarputile drzi, je k zachovani prostupnosti jednotlivych vrstev idealni. Pomineme-li
technickou stranku, jsou platna zachycenim pocitt a prozitkd. V tvodu jsem se zamyslel
nad soucasnosti. Je tvorba Véaclava Vaculovice sou€asna, tedy aktualni? Hledani pevného
bodu uvnitf sebe samého, vé¢nosti ve zméti proménlivych danosti, které na nas doléhaji,
je tématem doby. Nazev vystavy Naléhavost ¢asu je zdlraznénim existencialniho pocitu.
Cas sam o sobé je naléhavy. V tomto slovnim spojeni vyznam graduje. Myslim, Ze viak
nikoli smérem k Uzkosti, kterou dnes mnozi prozivaji. Citlivost s vnimavosti, jejichz
vizualni reprezentaci v podobé chvéni barevnych vrstev a nejasnych rezidui figuralnich
motivl v zakladu vétsiny obrazu jsem se zde snaZzil popsat, na mé nepusobi jako vyraz
lability, ale naopak vyrovnanosti, rovnovahy sil, v jejichz stfedu stoji ¢lovék vSech dob
a spole€nosti.




PhDr. Vaclav Milek /CZ/ - art historian, director of the State Gallery of Fine Arts
in Zlin — About the Urgency of Time — art magazine Prostor Zlin, 3/2022

In the 1980s, Vaclav Vaculovi¢ created a series of drawings and monotypes, the fre-
quent subject of which is the human body in various positions, or depicted from various
and unusual angles. Perhaps it was the systematic work with one model that allowed
the author to disregard the individual, sensory features of the figure and to capture the
essence of man as a unity of body and spirit. Therefore, it is hardly possible to speak of
physicality in this regard, since it often evokes mere materiality. However, here we are
talking about bodies filled with life and emotions. If we were to speak of a central theme,
then it is not the body, but the man. Even though the early works differ in the degree of
objectivity, or rather the abstraction of the form, many in later years became and still
remain the subject of new processing in paintings. However, let us not see the relation-
ship between this paper model and the painting as being between a study and a finished
work. They are much more likely variants of the same or similar subject. Moreover, in
more recent paintings, the very figurative elements that formed the basis of the original
compositions are further abstracted, obscured, or even covered with additional layers of
paint. So the resulting work appears at first glance as pure abstraction, and only after
concentrated observation or with knowledge of older motifs can the outlines of the sub-
ject shapes be recognized in the layers of the painting. In the structure of these pain-
tings, the work with color and light attracts the most attention. They are often very
expressive thanks to contrasts. Behind this trembling sensation from the surface, one
can recognize the no less important linear nature of the painting, which reveals shapes
and organizes colored areas. In addition to returns to motifs that have already been
worked on, another source of content is music, or rather specific compositions or just
their individual parts. The paintings are created under the influence of musical experien-
ces. Even though music can be understood as a purely abstract an, it is also an expres-
sion of emotions, i.e. a living person. Even in paintings inspired in this way, the human
scale, the figure, is part of the composition. In the blurring and layering, one can see an
important feature of the author’s work. It is a deliberate play that balances on the edge
of sign and stain, hint and blur, objectivity and abstraction. | see behind this the author’s
fondness for the other, but sometimes perhaps also a reluctance to expose his inner
worlds so unprotected. Perhaps there is a certain conviction in this that any knowledge

must be earned. It must not be too easy. Something needs to be done for him to turn
sensory perception into an inner experience. So he leaves only certain traces on the
paintings, which are essentially symbols —archetypal shapes, attitudes, gestures. Howe-
ver, the flip side of such demands on the viewer is also often misunderstanding. Even
vision has its stereotypes, and so a shape created by abstracting a figure can create
completely different visual associations in viewers. However, the belief in the intersub-
jective transferability of visual communication, or at least its general possibility, is stronger.
In terms of art, Vaclav Vaculovi€’s paintings are mainly works with color, which both
suggests and conceals shape. The oil technique, which he stubbornly holds on to, is
ideal for preserving the permeability of individual layers. Leaving aside the technical
aspect, the canvases are a capture of feelings and experiences. In the introduction, |
reflected on the present. Is Vaclav Vaculovi¢'s work contemporary, that is, up-to-date?
The search for a fixed point within oneself, eternity in the tangle of changing givens that
weigh on us, is a theme of the times. The title of the exhibition Urgency of Time empha-
sizes the existential feeling. Time itself is urgent. In this phrase, the meaning is gradua-
ted. | think, however, not towards the anxiety that many people experience today. Sen-
sitivity and perceptiveness, whose visual representations in the form of trembling color
layers and unclear residues of figural motifs at the base of most paintings, do not strike
me as an expression of liability, but on the contrary, of balance, of the balance of forces
at the center of which man stands in all times and societies.

PhDr. Michal Bycko /SK/ — historik uméni, Mizeum moderného umenia Andy
Warhola, Medzilaborce — Vaclav Vaculovic / CZ / — velké formaty, 1995

Autorov postoj z vytvarnej vypovede je hiboko ovplyvneny viastnou filozofiou pohladu
na €loveka i na jeho bytie. Rozmerné platna olejov akoby hlasali: ,Smrt lipne k Zivotu uz
iba preto, Ze bez neho by bola zbyto¢na.” Nie je to lacny postoj autora k problému
skuto€ného bytia — postoj, ktory by mu mal ,umoznit* originalny image. Je to transforméacia
vnutornej, Sirokej a hlbokej exprese pocitu i nazoru za pomoci Uspornej Skaly vyrazovych
prostriedkov, ,vsavajuc” divaka do hibin autorovych tvabh, tichych vypovedi a myslienok.




PhD Michal Bycko /SK/ — art historian, Andy Warhol Museum of the Modern Art
Medzilaborce — Vaclav Vaculovi¢ / CZ / — large formats, 1995

Artistic work by this author is deeply influenced by his own philosophy of humanity and
his existence. Large formats of his paintings say: "Death is near to Life because without
life death would be unnecessary”. It is no easy attitude of the author about the problem
of real existence; it is definitely no fashion image. It is the transformation of inner, wide
and deep expression of feeling and opinion by effective gamut of background “drawing”
the spectator into depths of the author’s thoughts. | am not convinced that Vaculovi¢
paintings are “legible” — it would be possible to say that they are catalysts of reading own
feelings and moods, which are repeated into our inner emotion sensors.

Amelia Cox /USA/ - Director of Baton Rouge Gallery
Center for Contemporary Art, Louisiana, 2006

Baton Rouge Gallery was very pleased to collaborate in the International Mini Festival
of Art in Music held in collaboration with the Louisiana Sinfonietta. We are especially
pleased to be able to have hosted the exhibit of art work by the Czech artist Vaclav
Vaculovic. His work brought a perspective of universal themes of spirituality and what
it means to be human to our walls. The music and renowned talent of the Louisiana
Sinfonietta, led by Dinos Constantinides, always transforms our gallery space into a not
just a visual space, but that of live and beautiful chamber sound. The added additions
of guest solo violinist Zdenka Vaculovicova from the Czech Republic and Theofilos
Sotiriades, guest saxophonist, from Greece, brought the added international elements
to make the festival complete. Our viewers and patrons were extremely enthusiastic
about viewing the work, listening to the performances, and learning about the artists
themselves. The festival brought to Baton Rouge a connection with another part of the
world and for that, we are grateful. We would be honored to participate in future
collaborations with this group of artists.

Prof. Dinos Constantinides /USA/ - Director of Louisiana Sinfonietta
Louisiana State University, 2006

The Louisiana Sinfonietta and the Baton Rouge Gallery presented an International Mini
Festival of Art and Music October 4-24, 2006. The program was made possible in part
by a Project Assistance Grant from the Arts Council of Greater Baton Rouge, funded by
the city of Baton Rouge and the Parish of East Baton Rouge, the Louisiana State Arts
Council through the Division of the Arts, Office of Cultural Development, Department
of Culture, Recreation and Tourism, and the National Endownment for the Arts. The
Festival was directed by Dr. Dinos Constantinides, Music Director of the Louisiana
Sinfonietta and Boyd Professor of Composition at Louisiana State University. The project
was a combination of art, featuring the work of distinguished artist from the Czech
Republic Vaclav Vaculovic, director of the famed Forfest Festival of his country, and
music presented by two guest performers: violinist Zdenka Vaculovicova, Artistic Director
of the Forfest Festival and saxophonist Theofilos Sotiriades, from Greece, Professor
of Saxophone at the State Conservatory of Thessaloniki, Greece. The Louisiana
Sinfonietta presented numerous concerts, under the direction of Dinos Constantinides.
This festival followed a concert on April 22 2006, by the Sinfonietta, which also was
inspired by the excellent and internationally known ,Forfest Festival” of Czech Republic
which the Director Constantinides visited in 2005. In this October series, the art work
of Vaclav Vaculovic was on display in the Gallery for the month of October 2006
and music was presented in six related concerts. The exciting art work of Vaclav Vaculovic
was one of the main factors in the outstanding success of the Festival, creating the
mood for the music performed on the various programs. The two excellent soloists;
violinist Vaculovicova and saxophonist Sotiriades, along with the two Sinfonietta flutists,
Hristina Blagoeva and Whitney York, and the Louisiana Sinfonietta, presented
performances of the highest level of beauty, including fascinating works by LSU faculty
and students, and Czech composers Bohuslav Martinu, Anton Dvorak, Peter Graham,
Karel Husa and Leos Janacek. Virtuoso violinist Vaculovica presented three concerts
of first class contemporary Czech composers: Karel Simandl, Petr Pokorny, llsa Zeljenka,
Zdenka Vaculovicova, Frantisek Emmert, Rudolf Ruzika, Jan Vrkoc, Petr Samlik, Daliboir
Spilka and Jan Hanus. She attracted a great deal of applause and very complimentary
comments. Both Vaclav and Zdenka were excellent cultural ambassadors for their country.




Prof. Louise Lewis /USA/ - historicka uméni, feditelka Art Galleries CSUN,
Los Angeles — Exhibition The Soul of the Sixth Sense, 2002

Nazvy jeho obraz( vychazeji z vé¢né duality lidské spirituality. Ackoliv se autor
myslenkové odkazuje na dilo francouzského teologa Piera Theilharda de Chardin, jeho
predstavivost neni nutné chapat v kfestanském smysilu, spiSe metafyzickém — v hledani
smyslu Zivota a smrti. Prace jdou v rozsahu od existencionalniho zoufalstvi k extatické
radosti bez jakékoliv zminky specifickych ikon nebo doktrin svétovych ideologii. Pfesto
je zde pfitomen soucasny pocit ztraty smyslu déni...

Prof. Louise Lewis /USA/ - art historian, director of Art Galleries CSUN, Los Angeles,
Exhibition The Soul of the Sixth Sense, 2002

The artist presents us, both in image and title, with a range of choices that ultimately
merge into the eternal dualities common to many spiritual beliefs. Although the artist
has a strong interest in the writings of French theologian Teilhard de Chardin, his imagery
is not necessarily Christian in tone, but rather more metaphysically universal in its quest
for understanding life, death, and salvation. Indeed the works range from existentialist
despair to joyful revelation without alluding to any specific icons or tenets of our world’s
diverse theologies...

Prof. Lidia Zielinska /Poland/ — composer

Ignacy Jan Paderewski Academy of Music, Poznan, 2007

The Kroméfiz Festival has become a place of meetings for artists and music lovers.
Over the years it has represented the highest artistic level. It is Zdenka and Vaclav
Vaculovi¢ straightforwardness and cordiality that create a specific calm atmosphere
of the Festival. Thus, in contrast to many other festivals — artists come to Kroméfiz not
only for one day, just to play their own concert. They come and spend a few days
discussing, performing, walking around the bishops’ gardens and contemplating
the fundamental aim of music. It is noticeable that many artists sentimentally come
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back to Kroméfiz to take part in next editions of the Festival.

Ak. mal. Adriena Simotova, Praha 2001

Doporuduji vystavu Vaclava Vaculovice Ponorna feka, ktera bude realizovana na podzim
v roce 2002 v Main Gallery of California State University v Los Angeles. Dilo Vaclava
Vaculovi¢e povazuji za velice zajimavé jak po strance obsahové tak i formalni. Jeho
sdéleni mGze mit i pro divaky jiného kontinentu velky vyznam.

Ak. mal. Adriena Simotova /CZ/, Prague 2001 — Czech leading visual artist

| recommend the exhibition of Vaclav Vaculovi€, which will be held in the Main Gallery
of California State University during this fall. | consider the work of Vaclav to be a very
interesting both the content and formal side. His message may be valuable for audience
of a different continent too.

Mgr. Martina Milackova /CZ/ - historicka uméni, feditelka Muzea Kroméfizska

Gral — triptych, jehoz dominujici Eervena barva upomina na legendu o Svatém Gralu,
kterym byl kalich z Posledni vec¢ere Pané. Dilo, nalezici k vrcholiim autorovy tvorby, je
soucasné metaforou hledani dokonalosti a univerzalniho kli€e k poznani.
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Mgr. Martina Milackova /CZ/ — art historian, director of Museum of Kroméfiz, 2021

Grail — a triptych whose dominant red color is reminiscent of the legend of the Holy Grail,
which was the chalice of the Last Supper. The work, which belongs to the peaks of the
author’s work, is at the same time a metaphor of the search for transcendence and the
universal key to knowledge.
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Vaclav Vaculovic¢ /1957/

Czech painter and together with his wife Zdenka /violinist and com-
poser/ founder and principal organizer of the International Festival
of Contemporary Arts FORFEST CZECH REPUBLIC, which be-
longs at the present time among the top European culture events
with a high reputation. During 80 ties initiator of the non-official art
projects. During 90-ties — the leader of independent organization
called the Atrtistic Initiative, which is responsible for already many
important projects of international consequences. Successively
a member of many arts and cultural organizations at home and
abroad: European Conference Amsterdam, SIAC France, the Uni-
on of Visual Artists of the Czech Republic, Umélecka beseda Praha,
New Association of Prague Artists, UVUO Olomouc, Association Q
Brno, ASSOCIATION FRANCO ANGLAISE D’AQUITAINE, Interna-
tional Association of Art Association Internationale des Arts
Plastiques — UNESCO...
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Original musical education he evaluates on activities, which inclu-
des among artistic disciplines also performances, sound installations
and other projects standing on the border between visual and musi-
cal arts — references also appears on the pages of the art and music
press at home and abroad. During last 30 years he also closely
cooperated with leading personalities and art-historians of the Czech
Republic and abroad: Prof. Louise M. Lewis — Director of The Art
Galleries of Los Angeles /USA/, Mind Trips, PhDr. Jifi Machalicky —
National Gallery, Prague — Lights, shadows, reflections, Richard
Loveless — director of Institute for Studies in the Arts, Arizona State
University, PhDr. Martina Pachmanova — Academy of Arts, Archi-
tecture and Design, Prague — Temptation, Prof. Bruce Everett —
California State University Northridge /USA/, Soul of the Sixth Sense,
Mgr. Ivo Binder — Moravian Gallery Brno — Begegnung, Emblem and
Testimony, PhDr. Miloslav Krajny — New Association of Prague of
artists — Correlation, PhDr. Ludvik Sevedek — State Gallery of Zlin,
Prof. Daniel Lentz — Arizona State University /USA/, Tadeusz Boru-
ta — Congress Cracow, Poland, Ak.mal. Marek Trizuljak — The Union
of Fine Artists Olomouc — Letters to Heaven, Mobius Boston, Ak.mal.
Jan Pospi&il — SUPS Uherské Hradisté, Large Format Valtice 93,
94, MgA. Olaf Hanel — Czech Museum of Fine Arts, Prague, Prof.
Dinos Constantinides — Louisiana State University Mini-Festival,
PhDr. Amelia Cox — Baton Rouge Gallery, Louisiana USA, Your
Burning Furnace, PhDr. Michal Bycko — Museum of Modern Art Andy
Warhol, Jacks Devillers — President SIAC, France, PhDr. Milada
Frolcova — Slovacké Museum, Uherské Hradisté — You Are Sounding
Space, PhDr. Jifi Hyli§ — Gallery of Vysoc€ina, Jihlava, PhDr. Mirosla-
va Hlavackova — Gallery of Modern Art Roudnice nad Labem, PhDr.
Bronislava Gabrielova — Moravian Gallery, Brno, PhDr. Vladislav

Greslik — PreSov University, Andy Warhol Museum, Slovak Repub-
lic — Passio, PhDr. Lubica Zabranska — Museum of Kroméfiz, PhDr.
Edith Jefabkova — Ateliér Praha, Ak. mal. Adriena Simotovéa, Prague
2001, PhDr. Karel Rechlik — Diocesan Museum, Brno — Zalmy, PhDr.
Jifi Urban — National Gallery Prague, PhDr. Toma$ Mazad — Zilina
Gallery, /Slovak Republic/, Prof. Antonio Zimarino, Storia dell’Arte,
University of Pescara, /ltaly/

SOLO EXHIBITIONS /selection/

/2024/ Triumfatorkerk Utrecht, Holland, /2019/ The Irish Architectu-
re Archive, Dublin /Ireland/, /2018/ Orchard Gallery Ostrava, CZ,
/2017/ Exhibition “The places of Oblivion“ — Palazzo Graziani, Re-
public San Marino, /2017/ Exhibition Highly above the sea — Zichy
Palace Bratislava — Slovak Republic, /2014/ Exhibition Grail — Ro-
tunda of Flower Garden KM, /2006/ Center for Contemporary art,
Baton Rouge Gallery, Louisiana /USA/, /2011/ Zichy Palace, Brati-
slava — Slovak Republic, /2007/ President Palace Bratislava, /2002/
Art Galleries Los Angeles — Main Gallery — The California State
University Northridge, curator Prof. Louise M. Lewis — Director of the
Art Galleries of Los Angeles /USA/ — Exhibition “The Soul of Sixth
Sense*, /2002/ /MONTPON — MENESTEROL/ Espace Culturel An-
toine de Saint-Exupéry, France — spole¢né s Janem Tichym, /2001/
Bordeaux — France — Exhibition ,,Your Burning Embrace®, /2005/ Town
Museum and Synagogue in Bfeclav, curator Mgr |. Binder — Moravi-
an Gallery — Exhibition “Patmos Landscape”, /2000/ Gallery of the
Modern Art, Roudnice nad Labem, curator PhD J. Machalicky — Nati-
onal Gallery — Exhibition “Immersing River’, /1995/ Museum of the
Modern Art of the Family of Warhol in Medzilaborce, Slovak Repub-

lic — Mizeum moderného umenia rodiny Warholovcov, curator PhD
Vladislav Greslik — art historian, PreSov University — Exhibition “PAS-
SI0”, /1996/ The Gallery of the Interdisciplinary Arts and Performance
Program Arizona State University, USA — Exhibition “TEMPTATION”,
/1993/ Regensburg, Germany, Deutsch-Tschechische Tage, /1999/
The National Theatre Brno, /1997/ Gallery of Slovak Museum
Uh.Hradisté, curator PhD Milada Frolcova, Director of Museum — Ex-
hibition “Jsi zné&jici prostor”’, /1996/ The Regional Gallery of Arts of
Highlands in Jihlava, /1996/ The State Gallery in Zlin, curator PhD M.
Pachmanova — National Gallery, /1996/ The University Gallery in PI-

zen, /2005/ Museum of Kroméfiz, curator Mgr. I. Binder — Moravian
Gallery — Exhibition “Tva spalujici vyhen”

GROUP EXHIBITIONS /selection/

/2024/ Umélecka beseda Praha, Clam-Gallas Palace, /2024/ EQUILI-
BRIUM — Exhibition of Association Q Brno, /2016/ Gallery of Town
Olomouc, Association Q Brno, /2015/ House of artists Hodonin, Asso-
ciation Q Brno, /2012/ Moderna Galerija Narodnog Muzeja Kragujevac,
Serbia — Actio I, /2011/ Union of Visual Artists Olomouc — House of
Artists Hodonin, CZ, /2010/ Letters to Heaven — International project
HUMAN 2010 — Chapel of St. John Bratislava — Slovak Republic, /2000/
ALFA — 2000 - OMEGA, Praha — Narodni dum, /1996/ Prace na papite
—MANES, Praha — Vystava Nového sdruZeni prazskych umélct, /1999/
Svétla — Stiny, Odlesky, ze sbirek Narodni galerie v Praze, /1997/ Novi
Sad veletrh, YU, /1998/ Zalmy — Diecézni muzeum Brno, /1998/ Ulou-
peny Faidros — Strahovsky klaster Praha, /1996/ projekt ,Souvislosti“
VI. FORFEST Kroméfiz, /1996/ Nové sdruzeni, Moldavie Vystava
,Korelace” — Bucharest, Romania, Congress Cracow 93, Poland
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Zdenka Vaculoviéova — housle

Houslistka, skladatelka, emeritni profesorka Konzervatofe Evangelické akademie v Olomouci,
spolu se svym manzelem zakladatelka a hlavni organizatorka Mezinarodniho festivalu FORFEST
CZECH REPUBLIC. Studovala na konzervatofi v Brné u profesoru Josefa Jedlicky, Josefa Doleza-
la a Josefa Holuba. Na Janackové akademii muzickych uméni u profesora Antonina Moravce
/housle/ a profesora Zderika Zouhara /skladba/. Siroké tvaréi aktivity zahrnuji ¢etna sélova vy-
stoupeni v narodnim a mezinarodnim méfitku /Evropa, USA/ jako houslistka, po léta vedla fadu
komornich ansabll /nejznameé;jsi Arcibiskupska kapela, s kterou provedla fadu premiér mezina-
rodniho ohlasu/. Ve své praci se specializuje téméf vyhradné na soucasna dila s komornimi
soubory. V sélovych recitalech se zaméfuje pfedevsSim na soucasnou ¢eskou a slovenskou hud-
bu /dedikace mnoha pfednich skladatell/. Pfedstavila v premiéfe dila fady sou¢asnych svétovych
autorll z Anglie, Francie, Rakouska, Némecka a USA. /vice na: www.forfest.cz/zdenka/

Zdenka Vaculoviéova — violino

Czech violinist, composer and emeriti professor of the Conservatory of Evangelic Academy
in Olomouc - she is together with her husband a founder and principal organizer of the
International FESTIVAL FORFEST CZECH REPUBLIC. She studied at the Conservatory in
Brno with Professors Josef Jedlicka, Josef Dolezal, and Josef Holub, and at Janacek Acade-
my of Music Arts Brno — with Professor Antonin Moravec in violin and with Professor Zdenék
Zouhar in composition. Her own wide creative activities includes numerous solo performan-
ces, national and international performances as a violinist, and as a conductor with the
Archbishop Ensemble of Kromériz specializing almost exclusively in contemporary works
with chamber ensembiles. In her solo recitals, she focuses especially on contemporary Czech
and Slovak music — many leading composers have dedicated violin compositions to her, and
she has also introduced in premiere programs works of world composers from England,
France, Austria, Germany, and the United States of America. /more: www.forfest.cz/zdenka/

NaSe Zivotni cesta za uménim s mou Zenou Zdenkou byla vZzdy cestou za krasou a nadéji.
V ramci festivalovych aktivit jsme spolupracovali se stovkami nejlepSich lidi doma i v zahranici
/tfi dekady Clenstvi v European Conference of New Music se sidlem v Amsterdamu/. Nase
osobni projekty v Evropé i zamofi /vystavy, recitaly/ byly vzdy na srovnatelné urovni s kolegy
v zahrani¢i — samoziejmé, jinak by to ani neSlo. Se Zdenkou mame za sebou 35 let prace na
mezinarodni Urovni, jsme samozfejmou soucasti proudu ¢eského umeéni s internacionalnim
prfesahem.

Our life journey in art with my wife Zdenka has always been a journey in beauty and
hope. As part of festival activities, we have collaborated with hundreds of the best
people at home and abroad /three decades of membership in the European Conference
of New Music based in Amsterdam/. Our personal projects in Europe and overseas
lexhibitions, recitals/ have always been on a comparable level with our colleagues
abroad — of course, it wouldn’t be possible otherwise. With Zdenka, we have 35 years
of work on an international level, we are a self-evident part of the current of Czech art
with international overlap.
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